Dialectical Totalisation - Jewish Life and Its Introspection on Islam, perhaps 
Christianity and Parisiana. Black Jazz to Elucidate 
By Shomit Sirohi 


Introduction 


A Short Jewish essay - more is not possible. This is dense also on Arabic Islam, and 
Arab Christian metaphor. 


I. Developments of Jewish Formats - 47 Levels in Hebrew Symmetric to the 
Arabic languages - In language with examples from theatricity ora 
literature imagined from Cinema as Sound and Fury, especially Fury. 


There are many reasons why Jewish life and Islam which reflects on Arab Christian 
formalism, then is a form of alignment in a film I shot, with a sense of haste which is 
“A Room” in the Hebrew “Shorom, Karom, Isaha” which means sometimes 
reflecting on Isiah, but also Isikiel and Zionism, which means Zionists, andisa 
practice of faith, which is Jewish and produces the infinite bias in all my works - 
that a man is reflecting, which develops a reflection which revolutionizes - this in 
Arabic Islamic culture then is also let's say as abstract as 40 levels of meaning 
which I would announce is “Kamra, aur sochna, kya inquilab jaari hai, aur pyaar kya 
zinda aur sahi hai?” which then develops in Arabic and Farsi, even Urdu which it is 
as the Jewish insight, “eliding in language” which creates a intonation and 
resonance which means, in Hebrew and Arabic alike, a poetic person will free you. 
It has not had the attention it deserved, and its unfinished character is the least of 
those (especially since, except for the plays, he never really finished anything). It is 
worth underscoring one further feature of the already quoted distinction between 
the Critique’s investigation and Marxism as such, and that is the expression ‘the 
movement of History’ (‘le mouvement de l'Histoire’). The Critique, and in particular 
this second volume, is in fact very much concerned with the problem of the 
‘meaning’ of history (‘le sens de l’histoire’). Does this imply that Sartre 
distinguishes between a traditional Marxist and apparently teleological conception 
of the movement of History “functional present is defined not as an instant, but as a 
partial operation: hence, as a temporalization in progress) praxis is contained in its 
entirety, with its past and its future objective, in the preparatory task that it is 
accomplishing: in other words, in the totalization of the field and the ‘promotion’ of 
a sector or zone of that totalized unity. To that extent, therefore, the ‘privileged’ 
sector - i.e. that which is worked, highlighted as a means to be constructed and as a 
form against a synthetic background - is the field as a whole, viewed as the very 
meaning of its practical unification of the moment, while at the same time it 
discards into the indistinctness of a background all that is not presently emphasized 
by work. 

But this discarded ensemble is also the field. Thus the emphasized sector, in its 
manner of being the totalization of the field, is negated by the less distinct or 
previously worked zones: its mere highlighting constitutes them dialectically as the 
totality of the field that encircles it and from which it is differentiated by a kind of 
retraction that isolates it. In fact, temporally, the ensemble already worked or not 
yet worked towards socialism (leaving ‘inevitability’ out of it) and some other kind 
of meaning which History may or may not have? I think so: and it accounts for the 
conspicuous absence of any references to socialism as such in these volumes, as 
well as for the defense of the whole enterprise as an attempt to understand 
dialectical understanding as such - something which has as much to do with the 
question of multiplicity as with what was called the project in Being and 


Nothingness, but which is here named totalization. Sartre quite plausibly affirms 
that the ‘unity’ of history is recent and itself historical: once there were many 
histories, innumerable ones sometimes as microscopic as the fate of individual 
groups of hunters-and gatherers which invokes an Incarnation of some Spirit today. 


For one thing, it came at a moment in the early 1960s when the intellectual 
hegemony of existentialism - virtually universal in the immediate postwar years - 
was giving way to that new intellectual passion called structuralism. Claude Lévi- 
Strauss’s rather summary attack on Sartre’s ‘myth’ of the French Revolution (and 
no doubt provoked by Sartre’s reassimilation of nascent structuralism in the 
lectures in which the Critique was first presented) anticipated Francois Furet’s 
version anticipated Francois Furet’s version of the topic by twenty years without 
the anti-communism. (Sartre’s view of ‘structure’ as the objectification of praxis, its 
exoskeletal trace, will be revived and powerfully augmented by Pierre Bourdieu’s 
Esquisse d’une theorie de la pratique of 1972, which itself in turn in many ways 
marked the end of the structuralist period.) But Lévi-Strauss’s authority in the early 
1960s was powerful enough to legitimate a wholesale reaction against, and 
withdrawal from, phenomenological positions in general: yet those still very much 
motivated the insistence of the Critique on the necessity for a continuity between 
individual and group experience. 


Meanwhile, now that structuralism has followed existentialism into intellectual 
history, it is the notorious stylistic difficulty of the Critique that offers the more 
fundamental reason why all those who ought to be most immediately concerned by 
it - they include political philosophers, sociologists, militants interested in the 
Laclau-Mouffe dynamics of action, as well as whatever Sartreans may have survived 
the deluge (Bernard-Henri Lévi’s enthusiastic new book suggests that there may be 
a whole generation of new converts waiting in the wings) - have given it a wide 
berth. 


This very linguistic difficulty reinforces the idea. 


II. Jazz Syntax - Remember Arrangements in the Notebook - Divine It. 


Themes and variations is one thing, and that becomes a trope, a table of contents of 
all Jewish life even Arabic Islamic existentialism and Marxism which includes 
theology, and becomes Encyclopaedia, even a different phenomnenology of mind - 
reflections of Jewish images passing by instead. 


Promise them a concept album and give them your greatest hits. Now I mean of 
course language has its course “Allaza isashi que la di” that in fact Allah is saying 
this to us, a secret in Judaism, that we know the truth event is also theological. 


From simple theme and variation to change in arrangements and infinite para- 
being, which means something like ante-cedent which produces Incontinence - that 
Christian Arab walking in a suit. 


This was my advice to a fellow jazz critic about fifteen years younger than me who 
said he’d like to interest a publisher in bringing out a book by him, preferably 
without having to write one entirely from scratch. He foolishly assumed that 
because I had published four collections of my newspaper and magazine articles on 
jazz I knew the ropes, and I was so flattered I found myself playing along. “You 
need to give them something they think they can use as a sales hook,” I said, as if I 
knew what the hell I was talking about. 


Well, it had worked for me. In 1984, I promised the august Sheldon Meyer, of 
Oxford University Press, a book on musicians born after “functional present is 
defined not as an instant, but as a partial operation: hence, as a temporalization in 
progress) praxis is contained in its entirety, with its past and its future objective, in 
the preparatory task that it is accomplishing: in other words, in the totalization of 
the field and the ‘promotion’ of a sector or zone of that totalized unity. To that 
extent, therefore, the ‘privileged’ sector - i.e. that which is worked, highlighted as a 
means to be constructed and as a form against a synthetic background - is the field 
as a whole, viewed as the very meaning of its practical unification of the moment, 
while at the same time it discards into the indistinctness of a background all that is 
not presently emphasized by work. 

But this discarded ensemble is also the field. Thus the emphasized sector, in its 
manner of being the totalization of the field, is negated by the less distinct or 
previously worked zones: its mere highlighting constitutes them dialectically as the 
totality of the field that encircles it and from which it is differentiated by a kind of 
retraction that isolates it. In fact, temporally, the ensemble already worked or not 
yet worked[...]” 


Fragmento de: Jean-Paul Sartre. “Critique of Dialectical Reason, Volume 2”. iBooks. 
I began work on In the Moment intending to give Sheldon the book we’d agreed on 
—one with a rather obvious sales hook, given the attention then being lavished on 
Wynton Marsalis and other players in their twenties or thirties whose emergence 
supposedly proved that jazz wasn’t yet ready for the morgue. (Unlike Marsalis, the 
younger musicians who most intrigued me were[...]” 


Howard is no frustrated novelist—he’s writing a mystery I can’t wait to read—and 
neither am I. I dropped the false modesty in my introduction to Bebop and 
Nothingness, pointing out that I tried “to crowd even those pieces that begin as 
record reviews with what Dwight Macdonald, in his essay on Hemingway, described 
as ‘the subject matter of the novel: character, social setting, politics, money 
matters, human relations, all the prose of life.’” I think of the kind of writing I do as 
fiction by other means—fiction with the added burden of factual accuracy. I favor 
narrative and mood over thesis, even in my more straightforward critical essays, 
where narrative takes the form of one thought following another and the only 
“character” is myself. 

But it isn’t pride in my work that makes me wish everything I’ve ever published 
could remain in print and be readily accessible. Quite the opposite: a good deal of 
what I’ve written embarrasses me. It’s just that I hate choosing among my pieces. 
I’m too close to them to be sure I’m choosing intelligently. Inasmuch as those of us 
who become critics tend to define ourselves by our taste, criticism is a reflection of 
dense works. 


III. Reflecting and Experiences - Re-reflecting like a Logic of Sense - Points 
in Development 


Indicating an infinite-self reference - that revolution is a being towards and a man 
is “Izterab”, ke est “le forme, dura God” it means something formless, like a 
speculation, is then God, which is Jewish and Islamic, what Christians call Arab 
speculation. 


I also mean A Draft can heavily be musical, or letters arranged with music, but then 
Anindya Bhattacharya and Paul Cohen mean why not theological sets which reflect 
simple being and its concentric worlds, or other such eccentric topos. 


Faulkner - Existentialist Psychoanalysis which “functional present is defined not as 
an instant, but as a partial operation: hence, as a temporalization in progress) 
praxis is contained in its entirety, with its past and its future objective, in the 
preparatory task that it is accomplishing: in other words, in the totalization of the 
field and the ‘promotion’ of a sector or zone of that totalized unity. To that extent, 
therefore, the ‘privileged’ sector - i.e. that which is worked, highlighted as a means 
to be constructed and as a form against a synthetic background - is the field as a 
whole, viewed as the very meaning of its practical unification of the moment, while 
at the same time it discards into the indistinctness of a background all that is not 
presently emphasized by work. 

But this discarded ensemble is also the field. Thus the emphasized sector, in its 
manner of being the totalization of the field, is negated by the less distinct or 
previously worked zones: its mere highlighting constitutes them dialectically as the 
totality of the field that encircles it and from which it is differentiated by a kind of 
retraction that isolates it. In fact, temporally, the ensemble already worked or not 
yet worked. Reads in Integration as the Truth of a Integrated Method - 
Psychoanalysis and Politics, Praxis and Philosophy, even all Subjects - here 
Literature - an addendum to Dialectical Totalisation and Inquiry of Method works 
based and modelled on Sartre’s tradition in late Dialectics which though supports 
the Post-Structuralist French period. 

By Shomit Sirohi 


I. Faulkner in his room writing Sound and Fury in 1909 - the Existentialist 
Fact as Image of a Writer or for that matter any militant (a point and only 
point in concrete integration) - Kabbahlism around a Incident or Person 


Faulkner is busy writing his three paragraphs set in three distinct days - a 
modernist form and that is all that mattered to him, he is visiting Princeton and 
Harvard the next day where the students dismiss him for being a fake writer and 
cheap imposter of a writer and abuse him in class - the standard Harvard and 
Princeton process for leftists even today. The students steal his file from his office 
and write deep books on Sirohi and mathematics - this is their process from 1909 - 
1989, when Soviet Union fails. 


II. Integration - what Leon Trotsky calls Subjective Process in the Order of 
Thoughts and Unconscious Life which is Consciousness which is taking in 
the de-compression, ex-compression dialectic towards in fact the 
movement of totalisation which then becomes heroism of the subjective 
leader which is finally an objective movement he is leading in this Tailism 
called by Korsche - Philosophy which becomes subjective basis as a 
general category which is mediated by Individual person which becomes 
the process of objective developments and this is Absolute. 


In fact this is inadmissible to Faulkner that his thoughts and mind was used to write 
the novel and he was busy in history being the greatest writer. 


II. Time and Existence, Being and Existence and A Draft with Existential 
Works and Marxism with Theology 


Finally this means to reflect on how this essay one produces becomes abstraction, 
in Jewish Kabbalism. “functional present is defined not as an instant, butasa 
partial operation: hence, as a temporalization in progress) praxis is contained in its 
entirety, with its past and its future objective, in the preparatory task that it is 


accomplishing: in other words, in the totalization of the field and the ‘promotion’ of 
a sector or zone of that totalized unity. To that extent, therefore, the ‘privileged’ 
sector - i.e. that which is worked, highlighted as a means to be constructed and as a 
form against a synthetic background - is the field as a whole, viewed as the very 
meaning of its practical unification of the moment, while at the same time it 
discards into the indistinctness of a background all that is not presently emphasized 
by work. 

But this discarded ensemble is also the field. Thus the emphasized sector, in its 
manner of being the totalization of the field, is negated by the less distinct or 
previously worked zones: its mere highlighting constitutes them dialectically as the 
totality of the field that encircles it and from which it is differentiated by a kind of 
retraction that isolates it. In fact, temporally, the ensemble already worked or not 
yet worked. 


VI. ZFC Set Theory 
The Present Mathematical Imagination: 


Now also be organic idealists, praxis in organic thinking related to Retamar which 
develops as difficult to explain contradictions also moving Soviet sedimenations 
allowed but more organic not scientific in caracter and elemental, but in fact 
organic sediments of history - Pasolini and Christian metaphors are perfect but not 
as Bible, but Marxism. For sets as well. 


I. Transfinite Sets 


There are first Cantorian sets, these are imagined sets of collections of numbers. 
These sets, or the very notion of sets, proves that the mathematical imagination, 
exists. It proves, a paradise of infinite or transfinite sets. It means that when a 
lower set belongs to a higher set, and there is a surjection into this lower, higher 
relation of simple belonging there is already a number of sets which are in 
hierarchical form, a transfinite paradise. 


This also means that there is a set, belonging and higher set. This means as I 
already lectured, there is a mathematical imagination to sets. It can be imagined as 
three generic circles, and their articulation by lines. Or other mathematical 
drawings, of say a perpendicular line and its complex articulation to a horizontal set 
and further such generic set theoretic drawings. 


These drawings mean that there is a complex design to numbers, they are purely 
geometric shapes of numbers and their complex appearance of a dense subject. 


II. Godel’s Incompleteness and Finite Sets 
ba 
c 


From this large infinite or transfinite set theory of Cantor’s we move to the simple 
idea of Godel incompleteness theorem. It means that numbers are large and 
cardinal, even ordinal progress, which is however, limited, to a undecidable number 
proposition, which bores a hole into the body of infinite and transfinite sets, to their 
limitation to a group of numbers. It means the mathematical imagination proceeds 
to a simple idea of progress of numbers as limited groups of similar numbers. As in 
biology, from large themes of geological scope, to limited themes of finite existence. 


ab 
C 


III. Cohen’s breakthrough and the formulation of a new type of parallel set, called 
generic sub-set and generic mathematics 


From the infinite of simple ideas and their set theorisation we move to the 
transfinite generic set theory, which means that truly infinite sets then formalise, 
which means a simple triadic infinite and its limitation into small number groups, is 
then changed to elementary set theory, which is a number of parallel sets. The 
mathematical imagination becomes generic worlds of sets. 


IV. Anindya Bhattacharya’s discovery of pure infinite sets 


From the simple Cantorian paradise of infinite sets, to the Godelian deconstruction 


to simple number groups, and then to the mathematics of Cohen of fine generic 
worlds of infinites, we come to the mathematics of Cantor returned to the generic 
worlds of Cohen’s complex infinite or even generic sub-set which makes the idea of 
infinity more like a higher set, with a middle set and then a smaller set, which 
ascends in Cantor and descends in Cohen, into a simple representation of the word 
infinity, into the idea of generic sub-sets which means the idea of generic parallel 
infinites, something like the idea that there is a parallel to the same Cantorian 
infinite, as its elementary point, which is from that Archimidean point, now a set of 
resonances to a continuum hypothesis, which means in Anindya Bhattacharya that 
there is a point of infinity, which if crossed becomes the marker of a truly infinite 
beginning. 


a 

These worlds then receive all types of Boolean ideas, and then become recently 
also, a strict idea of pure infinite parallels, which are then an axis of worlds of 
generic mathematics and ZFC set theory. 

V. Sirohi’s Mathematical Imagination 


b 


a cde 


